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Zdenka Huskova

zhuskova@centrum.cz

Narozena 22. 2. 1977 v Jablonci nad Nisou
Born 22. 2. 1977 in Jablonec nad Nisou

Studia / Studies

1991-1995  Stfedni uméleckopriimyslova skola
sklatska v Zelezném Brodé

1995-1997 Vyssi odborna skola graficka v Praze

1997-2004 Akademie vytvarnych uméni v Praze,

ateliér grafiky I. / $kola Jifiho Lindovského

Satakunta Polytechnic, Unit of Fine Arts,

Kankaanpaa, Finsko

2001

Vystavy, sympozia (vybér)

Selected exhibitions and symposiums

1998 Grafinnova 98, Vaasa, Finsko

1999 Ateliér grafiky I., Votice

2000 Chequia — Peru, Lima, Peru (vystava studentt AVU)
AVU, Méanes, Praha

2001 1. Mezindrodni sympozium linorytu, Klenova

2002 Grafinnova 02, Vaasa, Finsko

2003 Ateliér grafika 1., Galerie Frantiska Drtikola, Piibram
Origindlni rucni litografie absolventii a studenti,
VSUP a AVU, Pamatnik Terezin

2004 Diplomanti AVU 2004, Moderni galerie AVU, Praha
Umélecky salon, Policka

2005 Graficky ateliér doc. Fitiho Lindovského, AJG,
Ceské Budéjovice
Graficky zdZitek, Riedlova vila, Desna,
Lino, Cesky linoryt ze sbirek Galerie
Klatovy/Klenovd a vysledky mezinarodnich
sympozii linorytu na Klenové 2001-2004,
2006 IV, {linsky salon mladych, Dim uméni, Zlin

2006 Autoportrét, Méstska galerie MY, Jablonec nad Nisou
V. Mezindrodni biendle kresby Plzen

JVelikd sténa vegetace, bujnd a propletend zmet kmen,
haluzi, listi, vétvi a lian, nehybnd v mésicnim svétle, byla
Jjako bourlivy vpdd bezhlesého Zivota, jako valici se vina
rostlinstva, vzedmutd a se zpénénym hiebenem, hotovd
zhroutit se pres zdtoku a vSechny nds smést — ty nicotné lidské
Sfigurky i s jejich nicotnou existenci. Ani se vsak nepohnula.”
Joseph Conrad, Srdce temnoty

Tvorbu Zdenky Huskové charakterizuje pfedevsim
introvertni, pfemyslivé nazirani svéta. Autorka pfitom
vychazi z peclivého pozorovani jevii kolem sebe, které
pak znazornuje v ramci nevSedniho smyslového
prozivani vSednich véci — nezivych pfedmétti a zivych
organismi — ze svého okoli. S neokédzalou intenzitou
zaznamenava a zpracovava tyto vjemy v fadé¢ ,,vizualnich
diara“, obsahujicich nejriiznéj$i motivy v podobé
detailnich kreseb. Nasledny ,,mikrosvét® autoréinych
komornich reflexi svéd¢i o stalé touze hodnotit

a zpfedmétnovat ,.tichy zivot“ nenapadnych, v lectem
vSak podnétnych prvkl naseho zdanlivé obycejného
prostfedi. Vzajemné prolinani tuseného vnitfniho
zivota téchto pfedmétii a obrystl vnéjsiho vzhledu
prameni z toho, co autorka sama nazyva ,,ohledavanim
prostoru®. Ohledavani prostoru je zaroven vychodiskem
zasadniho tématu celé autorciny tvorby — pfirody jako
architektury v pohybu. Vedle uvedenych osobnich
predpokladt ji vedly k tomuto ndmétu konkrétni
zazitky z panenské ptirody Nového Zélandu s jejimi
rostlinnymi a zivocisnymi druhy podstatné odlisnymi
od zazitych evropskych zkusenosti. Vnimani mnoho-
stranné ,,jinakosti“ exotické ptirody zfejmé utkvélo

v autorciné povédomi, podnitilo v poloze grafické
tvorby jeji dlouhodoby zajem o zkous$eni formalnich
a symbolickych moznosti obecného pojeti prostorovosti.

Prizna¢nym rysem tvorby Zdenky Huskové je moment
vnitini promény. Jeji neutuchajici Gzas z véci a jejich
nec¢ekanych souvislosti se promita do potieby je vnimat
noveé a jinak, stavét je do dosud nevyzkousenych
konfiguraci a vnaset do nich prekvapivé — le¢ na prvni
pohled ne vzdy zfetelné — vyznamy. Autorciny tvarové
»prerody® spolu vytvareji néco jako lehce surrealni
krajinu neziidka naznacujici smyslny — obcas snad
i pfimo eroticky — kontext, kde nenf cizi ani vytfibeny
smysl pro ironii.

Zdenka Huskova se soustavné vénuje tématu
rostlinnych tvart jako mnohozna¢nému symbolu jiz
od svych studii na Akademii vytvarnych uméni v Praze.
Tehdy brzy opustila doslovné architektonické predlohy
(predevsim v podob¢ klenby), aby se soustredila
na komplexnéjsi jevy prekryvajicich se plant,
vytvaiejicich poodhalené pruhledy do tusenych
horizontid nékde ,,za“. Jako protip6l k praci
s ,prostorem hustoty®, jak ji zazila v novozélandském
pralese, kde experimentovala s vrstvenim (zejména
linorytem), se autorka téz zabyvala opacnym
postupem uvolnéného, misty az oprosténého
obrazového pole, kde se tvary ,,vytraceji“ do prostoru
prazdna. Pouzitim karborundové techniky vznikla
tekutéjsi, spontannéjsi protivaha k ¢asto svazujici
pracnosti linorytu, v niz se svétlo — oproti ,,bilym
prihledim® u linorytd — jevi jako soudast organického
chapani prostoru ve smyslu zafivé barevnosti.

Se zvédavosti a dtikladnosti ji vlastni si Huskova
oteviela cestu k radé technickych a obsahovych tvah.
Lze tvrdit, ze z takto vzniklé $kaly moznych vyusténi
autorka ¢erpa dodnes.

Nové dilo Zdenky Huskové, jehoz prifez je
vystaveny v Oblastni galerii v Liberci, predstavuje stalé
rozvijeni zminénych tviiréich vlastnosti
a postupti. Podstatou vseho zlstava evokativni
a mnohoznacné tvaroslovi rostlinnych tvarti. Vedle
wkresebnych kontemplaci“ se autorka vénuje
fotografovani nejen detailti rostlin samotnych, ale
i fotografovani naslednych grafickych dél. Tyto
cernobilé fotografie nejsou jen zptsobem vizualni
dokumentace; naopak vytvareji dalsi rozmér zkoumani
a chapani spatfenych vjemt, dokonce pomahaji
k propojeni ptirodnich organismt a jejich grafickych
reflexi v jednom koncep¢énim celku. Slouzi zaroven
jako ,,zasobarna® motivickych podnétt k naslednému
zpracovani. Podobnym integrujicim prvkem je
originalni pouziti rostlin jako uméleckého nastroje
k nanaseni barvy na papir. Vyraznym posunem
v autorc¢iné pojednani prostorovosti je zasah nozem do
dvourozmeérné plochy grafiky. Peclivym rozfezanim
papiru vznikaji vinouci se ,,vyhonky®, které vyrtstaji
z iluzivniho prostoru obrazové kompozice smérem ven,
do realného prostoru divaka. Tento symbolicky dialog
mezi pomyslnymi a fyzickymi plany je v souc¢asné dobé
tézistém autorcina zajmu.

Zdenka Huskova pravem oznacuje svou tvorbu jako

»dobrodruzstvi“. Vnima svét, zejména iisi ptirody, jako
cestu labyrintem lemovanym pozoruhodnymi jevy.

A zde pravé nachazime vyjimecnost jejiho tvtrciho
projevu.

Richard Drury

2007 Drucksymposium — Kiinstler im Dialog,
Augsburg, Némecko
Hosté Hollaru 2007, Galerie Hollar, Praha
2009 Dialog 2009, Oblastni galerie v Liberci
World Gallery of Drawings, Skopje, Makedonie

Od roku 1997 se Gcastni soutéznich vystav Grafika roku.
Od roku 1998 vystavuje na mezinarodnich grafickych
prehlidkach.

Od roku 1999 se ucastni skupinovych vystav.

Vénuje se prevazné linorytu, strukturalnim technikam
a kresbé.

She has participated in the annual Czech Print of the
Year’ competition exhibitions since 1997.

She has shown her work at international surveys

of graphic art since 1998.

She has taken part in group shows since 1999.

She focuses mainly on linocut, structural techniques
and drawing.

Zastoupena ve sbirkach Galerie Klatovy/Klenova, City
of Vaasa, Finsko, a v soukromych sbirkach v Cechéach
a zahranici.

Her work is represented in the collections of the
Klatovy/Klenova Gallery, Czech Republic, the City

of Vaasa, Finland, and in private collections in the
Czech Republic and other countries.

Ocenéni
Prizes and commendations
2000 Ateliérova cena AVU
2006 Cestny certifikat nejvyssi kvality
(Short list) V. Mezinarodni bienale kresby Plzen
2008 Nominace v kategorii Specidlni ceny
za grafické techniky za graficky

list Prales (tisk z lina), Grafika roku 2007

“The great wall of vegetation, an exuberant and entangled
mass of trunks, branches, leaves, boughs, festoons, motionless
in the moonlight, was like a rioting invasion of soundless life,
a rolling wave of plants, piled up, crested, ready to topple
over the creek, to sweep every little man of us out of his little
existence. And it moved not.’

Joseph Conrad, Heart of Darkness

Zdenka Huskova’s work is characterised above all

by a thoughtful and introverted view of the world. Her
art has its starting point in the close observation of
ordinary things, both inanimate objects and animate
organisms, that she sees around her. She makes records
of them and elaborates these perceptions further in a
series of ‘visual diaries’ that contain motifs in the form
of detailed drawings. The resulting ‘micro-world’

of the artist’s intimate reflections is witness to her
continual desire to assess and objectify the ‘quiet life’
of unobtrusive but inspiring motifs to be found in our
seemingly ordinary environment. The combination of
the inner life implicitly sensed in these objects and the
contours of their outward appearance stem from what
the artist herself calls ‘the exploration of space’. Her
exploration of space is also rooted in the principle
theme of her work — nature as architecture in motion.
Along with her own personal qualities, what led her

to this theme were her specific experiences of virgin
forests in New Zealand with their plant and animal
species that are radically different to the European
context we are used to. The perception of exotic
nature’s diverse ‘otherness’ clearly fixed itself

in Hugkova’s mind, stimulating long-term interest

in examining the formal and symbolic potential

of spaciality.

A characteristic feature of Zdenka Huskova’s work is
that of inner transformation. Her constant wonder at
objects and their unexpected associations is reflected
in the need to see things anew, in a different way - to
arrange them in untried configurations and imbue
them with surprising meanings that may not be
apparent at first glance. Her transformations combine
to create a kind of slightly surreal landscape that hints
at a sensuous — and sometimes erotic — context that is
not lacking a refined sense of irony either.

Zdenka Huskova has been focusing on the theme
of plant forms as a manifold symbol since her studies
at the Prague Academy of Fine Arts. At that stage she
soon abandoned models that were explicitly
architectural (primarily the arched roof-vault)
in order to focus on more complex phenomena
of planes creating half-revealed views through
to sensed horizons somewhere ‘beyond’. A counter-
point to her work with the ‘space of density’ as she
experienced it in New Zealand, in which she
experimented with building up layers (especially in
linocut), was the opposite approach of a looser and
sparser pictorial area in which shapes fade into the
space of emptiness. By using a carborundum technique,
she produced a more fluid and spontaneous equivalent
to the painstaking technique of linocut, one in which
light appears as part of an organic understanding of
space in the sense of radiant colour. With characteristic
curiosity and thoroughness, Huskova opened the way
to a variety of technical and symbolic considerations.
It could be said that she continues to draw on this
range of potential approaches.

Zdenka Huskova’s new work, a selection of which is
being shown at the Regional Gallery in Liberec,
demonstrates how she has further developed the
artistic qualities and techniques mentioned above.
Vegetative forms with their evocative character and
multiple meanings remain the basis of her expression.
Apart from her ‘contemplations through drawing’, she
also devotes herself to photography, taking pictures
not only of plant details themselves but also close-ups
of the resulting graphic art works. These black-and-
white photographs are not merely a means of visual
documentation; on the contrary, they create another
dimension of exploring and comprehending what she
views and they even help join the natural organisms and
artistic reflections on them into a single conceptual
whole. They also serve as a ‘reservoir’ of motifs to be
elaborated in subsequent prints. A similarly integrating
element is Hu$kova’s original use of plants as an art
instrument with which to apply paint to the paper.

A striking development in her treatment of spatial
questions is the way she cuts into the print’s flat surface
with a knife. By carefully cutting out the paper she
creates curling ‘shoots’ that grow out of the illusive
space of the pictorial composition into the real space
of the viewer. This symbolic dialogue between
imaginary and physical planes is currently the main
focus of her interest.

Zdenka Huskova rightly calls her work ‘an adventure’.
She perceives the world, especially the realm
of nature, as a path through a labyrinth lined with
a wealth of possible readings. This is precisely what
makes her artistic expression so exceptional.

Richard Drury

Reflexni
Reflexive

2004

linoryt / linocut
297 X 412 mm

Pruhledy
Views Through
2004

linoryt / linocut
299 X 420 mm

Priisvity
Translucencies
2004,

linoryt / linocut
299 X 420 mm

Temna zéna
Dark Zone
2004

linoryt / linocut
295 X 420 mm
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Dosavadni tvorba graficky a kreslitky Zdenky Huskové
ma nékolik poloh. Vedle stéZejniho tématu pralesa jako
uzavieného, ale presto zivouciho a neustale se
promeénujiciho prostoru, ktery zpracovava predevsim
ve volné grafické praci, také rozviji svoji tvorbu
kreslitskou. I zde Cerpa inspiraci z ptirody, a zejména

z diivérné zndmych drobnosti, které ji bézné obklopuji.
Stejné jako v ptipadé grafik, tak i pri kreslent ji
doprovazi zajem o svételné jevy. Jeji drobné kresby se
vyznacuji jemnymi tahy tuzkou ¢i pastelkou, bravurné
modelujici svétlo a stin. Vedle toho dokéze ve zkratce a
velmi jednoduchymi prosttedky komentovat sviij denni
zivot — figuralni kresby tusi jsou plné ironie, svérazného
humoru a sexudlnich podtextd. Zdenka Huskova si
nasla cestu, jak se vytvarné vyjadrit,

a dasledné se ji drzi. Maze tak intenzivné rozvijet to,
co velmi dobfe ovlada a co ji zajima...

Zdenka Huskova zakoncila svoje studia v ateliéru
prof. Jitiho Lindovského na prazské Akademii
vytvarnych uméni souborem linorytli, v némz graficky
zpracovavala svoje zazitky z pobytu v subtropickém
pralese, ktery absolvovala béhem své cesty po Novém
Zélandé. Ovsem vice nez realistické zobrazeni pralesnich
rostlin ji zajimal vSeobjimajici prostor a neustale se
ménici svétlo, které zaroven proménovalo celkovou
atmosféru prostiedi a ozivovalo ho. Toto zaujeti svétlem
modelujicim nekone¢nou krasu skrytych lesnich zakouti
si odnesla i do své dalsi prace. Stézi vycerpatelné téma
(pra)lesa jako posvatného prostoru stale rozviji.

Grafiky Zdenky Huskové, jez tradi¢né vychazeji
z peclivé kresby a vlastnich fotografii pfirodnich detaild,
vsak od dob studii prosly vyznamnou proménou, a to
predevsim v oblasti barevnosti. Piivodné temné

a tajemné pralesy se pozvolna rozjasnuji. Z témér
monochromnich nebo ¢erno-bilych tiskt, v nichz jsme
tusili pohledy do zaklenutych lesnich zatisi, se staly
barevné gejziry. Siroké §kaly zelenych, hnédych a
modrych tont divaka vtahuji do hustych siti lesni
vegetace. Nékdy vidime stinohru exotickych lian, nékdy
nam zablesk svétla v temné houstiné poodkryje véem
duvérné znamé smrkové vétvovi.

Vedle grafik zachycujicich lesni prostiedi, v nichz
tusime realnou vegetaci tvofici tento prirodni svét,
Zdenka Huskova pokracuje i v ji blizké tvorbé témét
abstraktnich obrazti — nékdy to jsou skelety, nékdy
biomorfni struktury tvoiené az kaligrafickymi tahy. Zde
pouziva pro grafika typickou barevnost, popfipadé barvy
nepouziva viibec. Pravé cerné linie ¢i plochy na bilém
podkladé lapidarné prozradi mnoho o autorciné citu
pro grafickou praci. Vedle uz zminéného posunu
k $tavnaté barevnosti v nejnovéjsich ,,pralesech uéinila
autorka také dalsi vyznamné kroky v experimentovani
s grafickym listem jako objektem. K vytvoreni iluze
uzavieného ptirodniho prostoru pouziva techniku
prosttihovani, nékdy kombinovanou s riznymi
trojrozmérnymi pfedméty, provazky. Vyslednd prace
tvoii doplnék k tradi¢nim dvourozmérnym grafickym
listim a ukazuje na dal$i moznosti, jak pracovat
s grafikou.

Pro Zdenku Huskovou je rovnéz dtilezity proces
vzniku. Pocit napéti, kdy netust, jestli se ji podari
dosdhnout pozadovaného vysledku. Zda soutisk
zvolenych barev dokaze vytvorit zadouci vizualni efekt
i atmosféru. Nez se ji podaii zaméru dosdhnout, tak
tomu predchazi peclivé provérovani vsech moznosti
tisku a priizkum nekonecnych barevnych kombinaci.

I v ptipadé Zdenky Huskové plati, ze cesta byva
dtlezitéjsi nez cil. Pro jeji dalsi sméfovani ma nejveétsi
vyznam pravé samotné tvoreni. To ji nesmirné
obohacuje a zaroven uspokojuje. Ovsem na konci ne
vzdy snadné pouté za nejistym vysledkem se témér
pokazdé setkdvame se svrchovanym uméleckym dilem,
grafickym zazitkem. Tak ostatné i nazvala, zcela
opravnéné, svoji samostatnou vystavu. Autorcin cit pro
grafické postupy, neustala potteba tvorit

a ponoteni do zvoleného tématu ji predurcuje k tiché
soustiedéné praci, jejimz vysledkem neni snaha

o exhibici technickych fines ¢i provokaci, jak ¢asto
kolem sebe pozorujeme, ale o dobfe odvedenou praci,
ktera pifinasi radost autorce i divaktm.

Zdenka Huskova tvofi predevsim pro svoje
uspokojeni z tvorby. Pfi praci ma moznost uprchnout
do svéta, ktery patii pouze ji samotné, a cerpat z n¢ho
energii pro svoji dalsi véedni existenci. Jeji tvorbu vsak
nelze vnimat jako jakousi psychoterapii. Inspira¢ni
zdroje nehledd ani snad tolik ve svém nitru jako
v okolni pfirodé, zdanlivé nevyznamnych detailech
a prchavych momentech. Tyto prozitky transformuje
do volné prace, nyni zdsadné linorytd a strukturalnich
tiskti. Rozpracovava vizualni zazitky z pobytu
v pfirode¢, které si do své grafické dilny piinasi v hlave
i na fotografiich, pfevazné cernobilych. S tuzkou v ruce
je pretvari jak ve své mysli, tak i na papire.

A'v ten spravny okamzik zachyceny detail prenese
na matrici, z niz vznikaji vysledné tisky.

Vedle stézejni grafické prace, kterou bere se vsi
vaznosti, se realizuje také pomoci kresby uhlem a sépii.
Nespocet jemnych detailnich kreseb tvarové zajimavych
predmétt — slupky cibule, uschlé listy, korkové
zatky —, na nichz si pohravaji stiny, sttidaji vtipné
a vétsinou laskovné perverzni figurdlni tusové kresby,
v nichz az denikovym zptisobem komentuje
kazdodenni udélosti. Prosté linearné schematické
postavy pfipominajici malby pravékych lovci, ale
zaroven velmi soucasné, odkazuji na zazitky vSednich
dnt. Tak se tato privatissima v jeji kreslifské tvorbé
stfidaji s kresbami tichych zatisi a prostych predméti,
které maji pro oko citlivé graficky sviij ptivab a jsou
pro ni zajimavé.

Rozviji se pfed ndmi tvorba mladé autorky, pro niz
bude vzdy dtlezita precizné odvedena prace a zachovani
grafického vyrazu. Vazna linie se v jeji tvorbé stiida
s hravosti, ktera je dikazem autorc¢ina nadhledu, jenz je
dnes tak potiebny.

Zdenka Huskova si nasla svoji tvtirci drahu, ktera je
pro ni zajimavd, a zatim neni divod z ni vybocovat.
Neni to ¢lovék mySlenkovych zvratti, velkych gest,
provokaci. Nema potfebu experimentovat a poustét se
do oblasti, které ji nejsou blizké. Jako vyhranéna
kreslitka a graficka stale pracuje s tim, co je pro ni
dtlezité a obohacujici. Autorka si sama pomalu hleda
svoji cestu, na niz fesi ikoly a vytvarné problémy, které
ji zajimaji. Po jejich zdolani pfichazi uvolnéni
a dalsi vyzvy, které Zdenka Huskova, vzdy s napétim
jaky bude vysledek, pfijima.

Markéta Kroupova
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The work of graphic artist Zdenka Huskova comes

in several forms. Besides her major theme of the
primeval forest as a closed yet vibrant and ever-
changing space, which she deals with primarily in her
prints, she also uses drawing as a medium for her work.
Here, too, she draws her inspiration from nature,
especially from familiar pieces that commonly surround
her (in daily life). As in her prints, she shows her
fascination with the play of light in her drawings. Her
small drawings are characterized by delicate pencil or
crayon strokes, which excellently evoke light and
shadows. In a concise way and with very simple means,
she manages to comment on her everyday life in her
drawings; her India-ink figure drawings are full of irony,
quirky humour and sexual overtones. Zdenka Huskova
has found her own style of artistic expression and is
consistent in keeping to it. Therefore, she has been able
to develop in depth what she has a good command of
and is interested in...

Zdenka Huskova finished her studies in the graphic
studio of Professor Jifi Lindovsky at the Academy of
Fine Arts in Prague with a set of linocuts in which she
depicted her experiences in a subtropical rain forest
during her travels across New Zealand. Rather than
realistic depictions of rainforest plants, she was
interested in the all-embracing space and constantly
changing light that influences the atmosphere of the
place and enlivens it. She has taken this preoccupation
with light that shapes the infinite beauty of secret forest
nooks into her later work. She is still working with this
inexhaustible topic of the forest as a sacred space.

Zdenka Huskova's prints, which are based on careful
drawings and her own photos of details from nature,
have undergone significant changes since the time
of her studies, especially concerning her use of colour.
The originally sombre and mysterious forest scenes
have gradually been brightened. The almost mono-
chromatic or black-and-white prints, in which we could
peer into arched forest retreats, became fountains of
colour. A wide range of green, brown and blue hues
draw the spectator into thick nets of woodland
vegetation. Sometimes, we can see a shadow-play
of exotic creepers, sometimes a dash of light in
a dark thicket revealing familiar spruce branches.

In addition to prints depicting a forest environment
in which we can just apprehend real vegetation making
up this natural world, Zdenka Huskova also continues
working with what is close to her — an almost abstract
kind of painting, sometimes with only skeletal
structures, sometimes biomorphic structures created
with calligraphic strokes. Here, she uses the colour
schemes typical of prints, or rather she does not use
colours at all. These black lines or spaces on
a white background tersely reveal much about the
artist’s feeling for graphic art. In addition to the
afore-mentioned shift towards the gaiety of colour, the
artist has made significant steps in experimenting with
prints as objects in her newest “primeval forests”.

To create the illusion of an enclosed natural space, the
artist uses techniques of cutting through, sometimes
combined with various three-dimensional objects, such
as string. The resulting works form a supplement

to traditional two-dimensional prints and show the
further possibilities of work with print.

For Zdenka Huskova, the creative process itself is also
important; the feeling of apprehension, when she does
not know whether she will achieve the desired effect, if
the colour register will create the required visual effect
and atmosphere. Before she is able to carry out her
intentions, there is a careful examination of printing
options and an exploration of endless colour
combinations. In the case of Zdenka Huskova, it is also
true that the journey is more important than the
destination. For her further development the actual
process of creation is the most important. It is extremely
enriching and satisfying for her. At the end of these not
always simple journeys, with their uncertain results, we
almost always encounter a sovereign work of art, a

“graphic experience” (this is also what she called, quite
rightly, her solo exhibition). The artist’s sense of
graphics, her constant need to create and her
immersion in the chosen theme predestines her for
quite concentrated work, whose result is neither the
attempt to exhibit technical finesse nor a provocation,
as is often common, but a work well-executed, which
brings joy to the artist as well as the spectators.

Zdenka Huskova creates mostly for the pleasure
of the process. Working gives her the chance to escape
into a world that belongs only to her, and from it draw
energy for her everyday existence. Nevertheless, her
work cannot be seen as some kind of psychotherapy.
She does not find the sources of inspiration so much in
herself as in the surrounding natural world, in
seemingly unimportant details and fleeting moments.
She transforms these experiences into her free work,
nowadays mostly linocuts and structural prints. She
elaborates the visual experience she gains in natural
settings, which she brings to her workshop in her mind
and in mostly black-and-white photos. With
a pencil in her hand, she transforms them in her head
as well as on paper. And at the correct moment, she
transfers the depicted detail to the printing matrix
and so the final prints are created.

In addition to her graphic work, which she does
with all seriousness, the artist also expresses herself in
charcoal and sepia drawings. Countless finely detailed
drawings of interestingly shaped objects — onion peels,
dry leaves, cork stoppers - with a play of shadows are
alternated with humorous and playfully sensual figure
drawings, in which she comments on everyday events in
an almost diary-like style. Simple, linearly schematic
figures resemble prehistoric paintings, being at the
same time very current and referring to everyday
experience. In this way, these intimate creations in her
drawing work alternate with the drawings of peaceful
retreats and everyday objects, which hold their own
charm for the artist, and which she finds interesting.

The work of a young artist is developing before our
eyes. For her, a well-executed work maintaining graphic
expression will always be important. In her work,
seriousness alternates with playful elements, showing
the artist’s perspective — so important in today’s life.

Zdenka Huskova has found a creative path that is
interesting for her, and for now she has no reason to
turn away from it. She is not a person of mental
acrobatics, big gestures and provocations. She has no
need to experiment and venture into areas that she does
not relate to. She keeps working with what is important
and enriching for her. Zdenka Huskova is slowly
finding her own way by addressing the artistic
challenges and problems that interest her. After the
overcoming of these problems comes relief, and then
Zdenka Hus$kova accepts further challenges, in tense
anticipation of the outcome.

Markéta Kroupova
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Formovani prostoru
Forming of Space
2004-2011

linoryt, sitotisk
linocut, screenprint

583 x 828 mm

Prales
Primeval Forest
2007

linoryt / linocut
550 X 705 mm

Vinuti prostorem

Curling Through Space

2007
barevné tuse, papir

coloured inks on paper

297 X 419 mm

Interiér
Interior

2011,

linoryt / linocut
400 x 560 mm




